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Film and Modernity (Paris version)

This module investigates the relationship between film, modernity
and modernism through the analysis of the works and career of
Jean-Luc Godard, whose oeuvre can be largely defined by a desire
to challenge the traditional boundaries between film and reality,
fiction and documen-tary, autobiography and history, and film
theory and film practice. In addition to being a pro-tagonist in the
launching of a film movement preoccupied with the “here and
now” of French society, Godard has engaged with a number of
trends in film criticism and film theory. The analysis of his works
will therefore allow for an examination of a number of questions
that have defined the study of film, from auteurism to a more
interdisciplinary approach to the cin-ema, from Bazin to Eisenstein,
from filmmaking as sociology to filmmaking as self-investigation. 
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Pé
pe
́
 le Moko vol. BFI film classics 9–30 (BFI Publishing, 1998).       

     

82.

Slavin , D. H.  French Colonial Film before and after Itto: From Berber Myth to Race War. 
French Historical Studies 21, 125–155 (1998).       

     

83.

Garrity, H. A.  Narrative Space in Julien Duvivier’s Pépé-le-Moko.  The French Review 65,
623–628 (1992).       

12/14



07/17/25 Film and Modernity (Paris version) | University of Kent

     

84.

Weber, Eugen. The hollow years: France in the 1930s. (Sinclair-Stevenson, 1995).       

     

85.

dir: Jean-Luc Godard. Bande A Part - DVD [1964].       

     

86.

Godard, Jean Luc & British Film Institute. Bande
a
̀
 part. vol. British Film Institute (1964).       

     

87.

Andrew, Dudley.  Jules, Jim, and Walter Benjamin. in The image in dispute: art and cinema
in the age of photography 33–53 (University of Texas Press, 1997).       

     

88.

Fieschi, J.-A. The Difficulty of Being Jean-Luc Godard. in Jean-Luc Godard, a Critical
Anthology (E. P. Dutton, 1968).       

     

89.

Neupert, R. J. A history of the French new wave cinema. vol. Wisconsin studies in film
(University of Wisconsin Press, 2007).       

     

90.

Truffaut, F.  A Certain Tendency of the French Cinema. in Movies and methods: an
anthology 224–236 (University of California Press, 1976).       

     

91.

13/14



07/17/25 Film and Modernity (Paris version) | University of Kent

McCabe, C. A Certain Tendency of French Film Production: The New Wave of Karina and
Coutard. in Godard: a portrait of the artist at 70 (Bloomsbury, 2004).       

     

92.

Ross, Kristin. La Belle Américaine. in Fast cars, clean bodies: decolonization and the
reordering of French culture 15–70 (MIT Press, 1995).   

14/14


