
04/29/25 The Gothic in Film | University of Kent

The Gothic in Film View Online

  

Aguado, V. L. (n.d.). Film Genre and its vicissitudes: The case of the Psychothriller. Atlantis,
24(1).
http://www.atlantisjournal.org/HTML%2520Files/Tables%2520of%2520contents/24.1%2520
(2002).htm    

Botting, F. (2008). Monsters of the Imagination - Dark Science. In Gothic romanced:
consumption, gender and technology in contemporary fictions (pp. 139–146). Routledge.    

Bronfen, Elisabeth. (2004). Home in Hollywood: the imaginary geography of cinema: Vol.
Film and culture. Columbia University Press.
http://www.loc.gov/catdir/toc/fy051/2004045530.html    

Copjec, Joan. (1993). Shades of noir: a reader. In Film Noir and Women. Verso.    

Creed, B. (1993). Horror and the Archaic Mother: Alien. In The monstrous-feminine: film,
feminism, psychoanalysis: Vol. Popular fictions series (pp. 16–30). Routledge.    

Delgado, Maria. (2008). The young and the damned. Sight & Sound, 18(4).
http://search.ebscohost.com/login.aspx?direct=true&db=ibh&AN=31907020&site=ehost-li
ve    

Diane Waldman. (1984). ‘At Last I Can Tell It to Someone!’: Feminine Point of View and
Subjectivity in the Gothic Romance Film of the 1940s. Cinema Journal, 23(2), 29–40.
http://www.jstor.org.chain.kent.ac.uk/stable/1225123    

Doane, M. A. (1988). Female spectatorship and machines of projection: Caught and
Rebecca. In The desire to desire: the woman`s film of the 1940s: Vol. Language, discourse,
society (pp. 155–175). Macmillan.    

Dresner, Lisa M. (2007). The female investigator in literature, film, and popular culture.
McFarland & Co.    

Du Maurier, Daphne, Dame. (2003). Rebecca: Vol. Virago modern classics. Virago.    

Elsaesser, T. (1987). Tales of Sound and Fury: Observations on the Family Melodrama,. In 
Home is where the heart is: studies in melodrama and the woman’s film (pp. 43–69). BFI
Pub. http://www.loc.gov/catdir/bios/ucal052/88158900.html    

Fletcher, J. (1995). Primal scenes and the female gothic: Rebecca and Gaslight. Screen, 36
(4), 341–370. https://doi.org/10.1093/screen/36.4.341    

1/4



04/29/25 The Gothic in Film | University of Kent

Freud, Sigmund, McLintock, David, & Haughton, Hugh. (2003). The uncanny: Vol. Penguin
classics. Penguin Books.    

Gaines, J. (1990). Costume and narrative: How dress tells the woman’s story. In 
Fabrications: costume and the female body: Vol. AFI film readers (pp. 180–211).
Routledge.    

Gallardo C., Ximena & Smith, C. Jason. (2004). Alien woman: the making of Lt. Ellen Ripley.
Continuum. http://www.loc.gov/catdir/toc/ecip0414/2004001216.html    

Garcia, Maria. (2009). Coraline’s Journey. Film Journal International, 112(2), 8–51.
http://search.ebscohost.com/login.aspx?direct=true&db=ibh&AN=36492901&site=ehost-li
ve    

Gibbs, John. (2002). 
Mise-en-scè
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