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Cé
zanne and the End of Impressionism: A Study of the Theory, Technique, and Critical
Evaluation of Modern Art. Chicago: University of Chicago Press, 1984. Print.    

Simon, R. ‘The Subject of Violence’. (1985): n. pag. Print.    

Smith, Paul. Impressionism: Beneath the Surface. The Everyman Art Library. London:
Weidenfield and Nicholson, 1995. Print.    

---. Seurat and the Avant-Garde. New Haven: Yale University Press, 1997. Print.    

---. Seurat and the Avant-Garde. New Haven: Yale University Press, 1997. Print.    

Smith, Paul and Tate Gallery. Interpreting Cezanne. London: Tate, 1996. Print.    

Spector, Jack J. The Murals of Eugene Delacroix at Saint-Sulpice. Monographs on

15/18



04/28/25 French Painting in the 19th Century | University of Kent

archaeology and fine arts. New York: College Art Association of America, 1967. Print.    

Tamar Garb. ‘Art Journal’. 48.1 (1989): 63–70. Web. <http://www.jstor.org/stable/776922>.
   

Taylor, Joshua Charles. ‘“Ingres” Commentaries on Art,’ Chapter’. Nineteenth-Century
Theories of Art. California studies in the history of art. Berkeley: University of California
Press, 1987. Print.    

Thalia Gouma-Peterson and Patricia Mathews. ‘The Art Bulletin’. 69.3 (1987): 326–357.
Web. <http://www.jstor.org/stable/3051059>.    

Thomson, Belinda. Gauguin. World of art. London: Thames and Hudson, 1987. Print.    

---. The Post-Impressionists. Oxford: Phaidon, 1983. Print.    

Thomson, R. ‘The Grande Jatte: Notes on Drawing and Meaning’. 14.2 (1989): n. pag. Print. 
  

Thomson, R. The Private Degas. [Place of publication not identified]: Arts Council, 1987.
Print.    

---. The Private Degas. [Place of publication not identified]: Arts Council, 1987. Print.    

Thomson, Richard. Seurat. Oxford: Phaidon, 1985. Print.    

Thomson, Richard, Degas, Edgar, and J. Paul Getty Museum. Edgar Degas:Waiting. Getty
Museum studies on art. Malibu, Calif: J. Paul Getty Museum, 1995. Print.    

---. Edgar Degas:Waiting. Getty Museum studies on art. Malibu, Calif: J. Paul Getty Museum,
1995. Print.    

Tickner, L. ‘Feminism, Art History and Sexual Difference’. 3 n. pag. Print.    

Tinterow, Gary et al. 
Manet/Velá
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