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ne Delacroix: Prints, Politics and Satire 1814-1822. Yale University Press; 1991.       

     

141. 

Jobert,
Barthe
́
le
́
my, Delacroix,
Euge
̀
ne. Delacroix. Princeton University Press; 1998.       

     

142. 

Wilson-Smith, Timothy. Delacroix: A Life. Constable; 1992.       

     

143. 

Spector, Jack J. The Murals of Eugene Delacroix at Saint-Sulpice. Vol Monographs on
archaeology and fine arts. College Art Association of America; 1967.       

     

144. 

Hannoosh, Michele, Delacroix,
Euge
̀
ne. Painting and the Journal of

21/38



04/28/25 French Painting in the 19th Century | University of Kent

Euge
̀
ne Delacroix. Vol The Princeton series in nineteenth-century art, culture, and society.
Princeton University Press; 1995.       

     

145. 

Clark, T. J. ‘Olympia’s Choice,’ Chapter. In: The Painting of Modern Life: Paris in the Art of
Manet and His Followers. Thames & Hudson; 1985.       

     

146. 

Frascina, Francis, Harrison, Charles, Paul, Deidre. Clark Preliminaries to a possible reading
of Olympia in 1865, Chapter. In: Modern Art and Modernism: A Critical Anthology. Harper &
Row, in association with the Open University; 1982:259-275.       

     

147. 

Shaw JL. THE FIGURE OF VENUS: RHETORIC OF THE IDEAL AND THE SALON OF 1863. Art
History. 14(4). http://www.artworlds.org/ab/resources/AH340-S12/002Shaw.pdf       

     

148. 

Clayson, Hollis. Painted Love: Prostitution in French Art of the Impressionist Era. Yale
University Press; 1991.       

     

149. 

Reff, T. Manet: Olympia. Allen Lane; 1976.       

     

150. 

Krell A. Manet’s Déjeuner sur l’herbe in the Salon des Réfuses. LXV(2).       

     

151. 

Adler, Kathleen. Manet. Phaidon; 1986.       

22/38



04/28/25 French Painting in the 19th Century | University of Kent

     

152. 

Baudelaire, Charles, Charvet, Patrick Edward, Baudelaire, Charles. Baudelaire, ‘the painter
of modern life,’ Chapter. In: Baudelaire: Selected Writings on Art and Literature. Vol
Penguin classics. Penguin; 1972.       

     

153. 

Manet,
a
̂
Edouard, Toledo Museum of Art, Royal Academy of Arts (Great Britain). Manet: Portraying
Life. Royal Academy of Arts; 2012.       

     

154. 

Hamilton, George Heard. Manet and His Critics. Vol The Norton library, N372. Norton       

     

155. 

Richardson, John, Adler, Kathleen. Manet. Vol Phaidon colour library. Phaidon; 1982.       

     

156. 

Foucault, Michel. Manet and the Object of Painting. Tate Publishing; 2009.       

     

157. 

Moffett, Charles S., Fine Arts Museums of San Francisco, National Gallery of Art (U.S.).
Duranty, ‘The New Painting’ in The New Painting,’ Chapter. In: The New Painting:
Impressionism 1874-1886 ; an Exhibition Organized by the Fine Arts Museums of San
Francisco with the National Gallery of Art, Washington. Fine Arts Museum of San Francisco;
1986.       

     

158. 

Frascina, Francis, Harrison, Charles, Paul, Deidre. Zola, ‘Eduard Manet’ Chapter. In: Modern
Art and Modernism: A Critical Anthology. Harper & Row, in association with the Open

23/38



04/28/25 French Painting in the 19th Century | University of Kent

University; 1982.       

     

159. 

Krell, Alan, Manet, Edouard. Manet and the Painters of Contemporary Life. Vol World of art.
Thames and Hudson; 1996.       

     

160. 

Fried, Michael. Manet’s Modernism, or, The Face of Painting in the 1860s. University of
Chicago Press; 1996.       

     

161. 

Reff, T. Manet: Olympia. Allen Lane; 1976.       

     

162. 

Rubin, James Henry, Manet,
E
́
douard. Manet: Initial M, Hand and Eye. Flammarion; 2010.       

     

163. 

Rubin, James Henry, Manet, Edouard. Manet’s Silence and the Poetics of Bouquets. Vol
Essays in art and culture. Reaktion; 1994.       

     

164. 

Rubin, James Henry, Manet, Edouard. Manet’s Silence and the Poetics of Bouquets. Vol
Essays in art and culture. Reaktion; 1994.       

     

165. 

Tinterow, Gary, Lacambre,
Genevie
̀

24/38



04/28/25 French Painting in the 19th Century | University of Kent

ve,
Rolda
́
n, Deborah L.,
Muse
́
e d’Orsay, Metropolitan Museum of Art (New York, N.Y.). 
Manet/Velá
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