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Cž
anne, murder, and modern life. University of California Press.       

     

[53]

Dombrowski,
Andr,
̌
 2012. 
Cž
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Cé
zanne and the end of impressionism: a study of the theory, technique, and critical
evaluation of modern art. University of Chicago Press.       

     

30/36



04/28/25 French Painting in the 19th Century | University of Kent

[220]

Shiff, Richard 1984. 
Cé
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