
06/27/25 Advanced Film Theory | University of Kent

Advanced Film Theory View Online

  

Abel, R. (1988) French film theory and criticism: a history/anthology, 1907-1939. Princeton,
N.J.: Princeton U.P.    

Adorno on mass culture by Thomas Andrae (no date). Available at:
http://www.ejumpcut.org/archive/onlinessays/JC20folder/AdornoMassCult.html.    

Andersson, R. (2011) ‘Songs from the second floor’. [United Kingdom]: Artificial Eye.    

Andrew, D. and Joubert-Laurencin, H. (2011) Opening Bazin: postwar film theory and its
afterlife. New York: Oxford University Press.    

Andrew, Dudley (1976) The major film theories: an introduction. London: O.U.P.    

Arnheim, R. (1958a) Film as art. [Place of publication not identified]: Faber & Faber.    

Arnheim, R. (1958b) Film as art. [Place of publication not identified]: Faber & Faber.    

Arnheim, Rudolf and Arnheim, Rudolf (1957) Film as art. Berkeley, Ca: U. of California P.    

Bala
́
zs, B., Carter, E. and
Bala
́
zs, B. (2010) 
Bé
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