
06/27/25 Advanced Film Theory | University of Kent

Advanced Film Theory View Online

  

     

1 

Braudy, Leo, Cohen, Marshall. Film theory and criticism: introductory readings. 5th ed. New
York ; Oxford: : Oxford University Press 1999.        

     

2 

Stam, Robert. Film theory: an introduction. Malden, Mass: : Blackwell 2000.        

     

3 

Mu
̈
nsterberg H. Part I: The Psychology of the Photoplay. In: Hugo
Mu
̈
nsterberg on film: The photoplay-- a psychological study and other writings. London: :
Routledge 2002.        

     

4 

Rodowick DN. Time and Memory, Orders and Powers. In: Gilles Deleuze’s time machine.
Durham, NC: : Duke U. P. 1997.        

     

5 

Sobchack V. What my fingers knew. Cinesthetic subject, or vision in the flesh. In: Carnal
thoughts: embodiment and moving image culture. Berkeley: : University of California Press
2004.
http://library.kent.ac.uk/cgi-bin/resources.cgi?url=http://www.kentuk.eblib.com/patron/Full
Record.aspx?p=224220       

1/14



06/27/25 Advanced Film Theory | University of Kent

     

6 

Plantinga C. Affective trajectories and synaesthesia. In: Moving viewers: American film and
the spectator’s experience. Berkeley, Ca: : University of California Press 2009.
http://www.loc.gov/catdir/toc/ecip0826/2008035578.html       

     

7 

Smith M. Introduction. In: Film theory and philosophy: aesthetics and the analytical
tradition. Oxford: : Clarendon 1997.        

     

8 

Horkheimer M, Adorno TW, Schmid Noerr G, et al. Dialectic of enlightenment: philosophical
fragments. Stanford, Calif: : Stanford University Press 2002.        

     

9 

Brecht B, Willett J. Brecht on theatre: the development of an aesthetic. Second edition.
London: : Methuen Drama 1964.        

     

10 

Noël Carroll. Film/Mind Analogies: The Case of Hugo Munsterberg. The Journal of Aesthetics
and Art Criticism 1988;46:489–99.http://www.jstor.org.chain.kent.ac.uk/stable/431286       

     

11 

Carter E, Livingstone R. Bela Balazs, Visible Man, or the Culture of Film (1924). Screen
2007;48:91–108. doi:10.1093/screen/hjm005       

     

12 

D. N. Rodowick. An Elegy for Theory. October 2007;122
:91–109.http://www.jstor.org.chain.kent.ac.uk/stable/40368491       

     

2/14



06/27/25 Advanced Film Theory | University of Kent

13 

Malcolm Turvey. Theory, Philosophy, and Film Studies: A Response to D. N. Rodowick’s ‘An
Elegy for Theory’. October 2007;122
:110–20.http://www.jstor.org.chain.kent.ac.uk/stable/40368492       

     

14 

Dreyer, Carl Theodor, Einhorn, Richard. The passion of Joan of Arc. 1928;Home vision
cinema.       

     

15 

Eisenstein, Sergei. The battleship Potemkin. 1925.       

     

16 

Vertov, Dziga. The man with a movie camera. 1928.       

     

17 

De Sica, Vittorio. The bicycle thieves. 1948.       

     

18 

Godard, Jean Luc. Contempt. 1963;The criterion collection.       

     

19 

Hitchcock, Alfred. Rear window. 1954;The Hitchcock collection (VO2700-VO2702).       

     

20 

Resnais, Alain. Last year at Marienbad. 1961.       

     

21 

3/14



06/27/25 Advanced Film Theory | University of Kent

Campion, Jane. The piano. 1992.       

     

22 

Dir: Lars von Trier. Dogville - DVD. 2004.       

     

23 

Chaplin C. Charlie Chaplin: the Mutual films, Vol. 1: Behind the screen ; The rink ; Easy
Street ; The cure ; The immigrant ; The adventurer. 1916.       

     

24 

Griffith DW. Way down east. 1920.       

     

25 

Ruttmann W. Berlin, symphony of a great city, [and], Opus 1. Germany: : Fox-Europa Film
1927.        

     

26 

Von Sternberg J. The docks of New York. 1928.       

     

27 

Epstein J,
Bun
̃
uel L, Poe EA, et al. The fall of the House of Usher. 1928.       

     

28 

Hitchcock A, Conrad J. Sabotage. 1936;Hitchcock, the British years.       

     

29 

4/14



06/27/25 Advanced Film Theory | University of Kent

Hitchcock A, Stewart J. Rope. 1948.       

     

30 

Pudovkin, Vsevolod Illarionovich 1893-1953. The end of St.Petersburg. 2001.       

     

31 

Eisenstein, Sergei 1898-1948. October 1917: ten days that shook the world. 2000.       

     

32 

Kuleshov LV, Eisenstein GM, Aleksandrov GV. Landmarks of early Soviet films: Disc 1: [The
extraordinary adventures of Mr. West in the land of the Bolsheviks ; Old and new]. 2011.    
  

     

33 

Vertov D. The man with a movie camera. 1928.       

     

34 

Flaherty RJ. Nanook of the north. 1922.       

     

35 

Welles O. Citizen Kane. 1941.       

     

36 

Renoir J. The rules of the game. 1939;The criterion collection.       

     

37 

Andersson R. Songs from the second floor. 2011.       

5/14



06/27/25 Advanced Film Theory | University of Kent

     

38 

Ford J. Stagecoach. 2006;The Classic John Wayne Collection.       

     

39 

Ford J. Young Mr. Lincoln. 1939.       

     

40 

Von Sternberg J. Morocco. 2008;Universal Cinema classics.       

     

41 

Von Sternberg J. Dishonored. 2008;Universal Cinema classics.       

     

42 

Mu
̈
nsterberg H, Langdale A. Hugo
Mu
̈
nsterberg on film: The photoplay-- a psychological study and other writings. New York: :
Routledge 2002.        

     

43 

Andrew, Dudley. The major film theories: an introduction. London: : O.U.P. 1976.        

     

44 

Rushton, Richard, Bettinson, Gary. What is film theory?: an introduction to contemporary
debates. Maidenhead, Berkshire: : Open University Press 2010.        

     

45 

6/14



06/27/25 Advanced Film Theory | University of Kent

Etherington-Wright, Christine. & Doughty, Ruth. Understanding Film Theory: Theoretical
and Critical Perspectives. [Place of publication not identified]: : Palgrave Macmillan        

     

46 

Elsaesser, Thomas, Hagener, Malte. Film theory: an introduction through the senses. New
York: : Routledge 2010.        

     

47 

Arnheim, Rudolf, Arnheim, Rudolf. Film as art. Berkeley, Ca: : U. of California P. 1957.        

     

48 

Eisenstein, Sergei, Leyda, Jay. Film form: essays in film theory. London: : Harcourt Brace
Jovanovich 1949.        

     

49 

Bala
́
zs,
Be
́
la, Carter, Erica,
Bala
́
zs,
Be
́
la. 
Bé
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