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Bé
la
Bala
́
zs: Early Film Theory : Visible Man and The Spirit of Film. Vol. Film Europa : German cinema
in an international context. New York: Berghahn Books.    

1/7



06/27/25 Advanced Film Theory | University of Kent

Bala
́
zs,
Be
́
la, Erica Carter, and
Be
́
la
Bala
́
zs. 2010. 
Bé
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