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El Hamamsy, Walid, Soliman, Mounira. Popular culture in the Middle East and North Africa:
a postcolonial outlook. Vol. Routledge research in postcolonial literatures. New York:
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Mehrez, Samia. Translating Egypt’s Revolution: the language of Tahrir. Cairo: American
University in Cairo Press; 2012.        
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Institute of Contemporary Arts (London, England). How soon is now: 60 years of the
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Notes towards a History of the ICA - 50years.pdf [Internet]. Available from:
http://www.helpmego.to/ica/OldWEBSITE/history/50years.pdf       
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re
́
el; 2002.        

     

22.

Scruton, Roger. Beauty: a very short introduction. Vol. A very short introduction. Oxford:
Oxford University Press; 2011.        
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education and its discontents. Scott, Kitty, editor. Banff: The Banff Centre; 2011.        
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