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Reading the Contemporary

Core module for MA in the Contemporary

View Online

  

     

1.

Agamben, Giorgio & Dawsonera. State of Exception. (University of Chicago Press, Chicago,
2005).       

     

2.

Agamben, Giorgio. ‘What Is an Apparatus?’ And Other Essays. vol. Meridian, crossing
aesthetics (Stanford University Press, Stanford, Calif, 2009).       

     

3.

Collis, Stephen. The Commons. (Talonbooks, Vancouver, 2008).       

     

4.

Collis, Stephen. Dispatches from the Occupation: A History of Change. (Talon Books,
Vancouver, British Columbia, 2012).       

     

5.

Hebdige, Dick. Subculture: The Meaning of Style. vol. New accents (Methuen, London,
1979).       

     

6.

Muggleton, David. Inside Subculture: The Postmodern Meaning of Style. vol. Dress, body,
culture (Berg, Oxford, 2000).       
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7.

El Hamamsy, Walid & Soliman, Mounira. Popular Culture in the Middle East and North
Africa: A Postcolonial Outlook. vol. Routledge research in postcolonial literatures
(Routledge, New York, 2013).       

     

8.

Mehrez, Samia. Translating Egypt’s Revolution: The Language of Tahrir. (American
University in Cairo Press, Cairo, 2012).       

     

9.

Soueif, Ahdaf. Cairo: My City, Our Revolution. (Bloomsbury, London, 2012).       

     

10.

Dabashi, Hamid. The Arab Spring: The End of Postcolonialism. (Zed Books Ltd, London,
2012).       

     

11.

Laachir, Karima & Talajooy, Saeed. Resistance in Contemporary Middle Eastern Cultures:
Literature, Cinema and Music. vol. Routledge research in postcolonial literatures
(Routledge, New York, 2013).       

     

12.

Institute of Contemporary Arts (London, England). How Soon Is Now: 60 Years of the
Institute of Contemporary Arts. ([ICA, London, 2008).       

     

13.

Notes towards a History of the ICA - 50years.pdf.       

     

14.
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Massey, Anne. The Independent Group: Modernism and Mass Culture in Britain, 1945-59.
(Manchester University Press, Manchester, 1995).       

     

15.

Cowie, Elizabeth. Recording Reality, Desiring the Real. vol. Visible evidence (University of
Minnesota Press, Minneapolis, 2011).       

     

16.

Rascaroli, Laura. The Personal Camera: Subjective Cinema and the Essay Film. (Wallflower
Press, London, 2009).       

     

17.

Ten Fundamental Questions of Curating. (Mousse Publishing, Milan, 2013).       

     

18.

Berger, John. Ways of Seeing. vol. Penguin classics (Penguin, London, 2008).       

     

19.

Joselit, David. After Art. vol. Point: Essays on Architecture (Princeton University Press,
Princeton, NJ., 2013).       

     

20.

Marincola, Paula & Philadelphia Exhibitions Initiative. What Makes a Great Exhibition?
(Philadelphia Exhibitions Initiative, Philadelphia, Pa, 2006).       

     

21.

Bourriaud, Nicolas. Relational Aesthetics. vol. Collection Documents sur l’art (Les presses
du
re
́
el, [Dijon], 2002).       
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22.

Scruton, Roger. Beauty: A Very Short Introduction. vol. A very short introduction (Oxford
University Press, Oxford, 2011).       

     

23.

ICA.       

     

24.

Turning | e-flux. http://www.e-flux.com/journal/turning/.       

     

25.

Art of Conversation, Part II | e-flux.
http://www.e-flux.com/journal/art-of-conversation-part-ii/.       

     

26.

Art of Conversation, Part I | e-flux.
http://www.e-flux.com/journal/art-of-conversation-part-i/.       

     

27.

Shadowboxing | Royal College of Art | Curating Contemporary Art 2011.
http://shadowboxing.rca.ac.uk/#/publication.       

     

28.

Trade Secrets: Education/Collection/History & Banff Centre. Raising Frankenstein:
Curatorial Education and Its Discontents. (The Banff Centre, Banff, 2011).       

     

29.

O’Neill, Paul, Wilson, Mick, & De Appel Arts Centre. Curating and the Educational Turn.
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(Open Editions, London, 2010).       

     

30.

Animated Minds :: Home. http://animatedminds.com/.       

     

31.

Frank, Arthur W. The Wounded Storyteller: Body, Illness, and Ethics. (University of Chicago
Press, Chicago, Ill, 1995).       

     

32.

Radley, Alan. Works of Illness: Narrative, Picturing and the Social Response to Serious
Disease. vol. Axis series (InkerMen, Ashby-de-la-Zouch, 2009).       

     

33.

Hornstein, Gail A. Agnes’s Jacket: A Psychologist’s Search for the Meanings of Madness.
([PCCS], Ross-on-Wye, 2012).       

     

34.

Austin, Thomas & Jong, Wilma de. Rethinking Documentary: New Perspectives, New
Practices. (McGraw-Hill Open University Press, Maidenhead, 2008).       

     

35.

LUX/ICA Biennial of Moving Images 2012 - A four-day celebration of contemporary artists’
moving image. https://archive.ica.art/whats-on/season/lux-ica-biennial-moving-images.       

     

36.

Artists’ Film Club at the ICA - Blog - RA Magazine and Blog - Royal Academy of Arts.
https://www.ica.art/films/artists-film-club.       

     

5/11



04/02/26 Reading the Contemporary | University of Kent

37.

MacDonald, Scott. A Critical Cinema: Interviews with Independent Filmmakers, [1]. (U. of
California P., Berkeley, 1988).       

     

38.

Leighton, Tanya, Afterall (Organization), & Tate Britain (Gallery). Art and the Moving
Image: A Critical Reader. (Tate Publishing, in association with Afterall, London, 2008).       

     

39.

Jones, Amelia. Self Image: Technology, Representation, and the Contemporary Subject.
(Routledge, London, 2006).       

     

40.

Joselit, David. After Art. vol. Point: Essays on Architecture (Princeton University Press,
Princeton, NJ., 2013).       

     

41.

Dick, Philip K. The Man in the High Castle. vol. Penguin classics (Penguin, London, 1965).    
  

     

42.

Federici, Silvia. Caliban and the Witch. (Autonomedia, New York, 2004).       

     

43.

Greene, B. The Hidden Reality: Parallel Universes and the Deep Laws of the Cosmos.
(Penguin, London, 2012).       

     

44.

Mishra, Pankaj. From the Ruins of Empire: The Revolt against the West and the Remaking
of Asia. (Penguin Books, London, 2013).       
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45.

Crary, Jonathan. 24/7: Terminal Capitalism and the Ends of Sleep. (Verso, London, 2013).   
   

     

46.

Demos, T. J. Return to the Postcolony: Specters of Colonialism in Contemporary Art.
(Sternberg Press, Berlin, 2013).       

     

47.

Shepheard, Paul. How to like Everything: A Utopia. (Zero Books, Winchester, 2013).       

     

48.

Emmott, Stephen. Ten Billion. (Penguin Books, London, 2013).       

     

49.

Kinzey, Jake. The Sacred and the Profane: An Investigation of Hipsters. (Zero, Ropley,
2012).       

     

50.

Mayer-Scho
̈
nberger, Viktor. Delete: The Virtue of Forgetting in the Digital Age. (Princeton University
Press, Princeton, N.J., 2011).       

     

51.

Karamuftuoglu, Murat. Rowdy Entrepreneurs and Insecure Dinosaurs: Popular Strategies
for Innovation after the End of Endings. (Zero Books, Winchester, 2013).       

     

52.
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Smith, Joan. The Public Woman. (The Westbourne Press, London, 2013).       

     

53.

Mejias, U. A. Off the Network: Disrupting the Digital World. vol. volume 41 (University of
Minnesota Press, Minneapolis, 2013).       

     

54.

Hooks, Bell. Outlaw Culture: Resisting Representations. vol. Routledge classics (Routledge,
New York, 2006).       

     

55.

Farr, Ian & Whitechapel Art Gallery. Memory. vol. Documents of contemporary art
(Whitechapel Art Gallery, London, 2012).       

     

56.

Foucault, Michel. Archaeology of Knowledge. vol. Routledge classics (Routledge, London,
2002).       

     

57.

Derrida, Jacques. Archive Fever: A Freudian Impression. vol. Religion and postmodernism
(University of Chicago Press, Chicago, 1996).       

     

58.

Marx, Ursula & Walter Benjamin Archiv. Walter Benjamin’s Archive: Images, Texts, Signs.
(Verso, London, 2007).       

     

59.

Merewether, Charles. The Archive. (Whitechapel, London, 2006).       
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60.

Krauss, Rosalind E. Perpetual Inventory. (MIT Press, Cambridge, MA, 2010).       

     

61.

Raunig, G. & Derieg, A. Factories of Knowledge, Industries of Creativity. vol. 15
(Semiotext(e), Los Angeles, CA, 2013).       

     

62.

Osborne, Peter. Anywhere or Not at All: Philosophy of Contemporary Art. (Verso Books,
London, 2013).       

     

63.

Goldsmith, Kenneth. Uncreative Writing: Managing Language in the Digital Age. (Columbia
University Press, New York, 2011).       

     

64.

Steyerl, H. The Wretched of the Screen. (Sternberg Press, Berlin, 2012).       

     

65.

Rancie
̀
re, Jacques. The Emancipated Spectator. (Verso, London, 2011).       

     

66.

Agamben, Giorgio. The Man without Content. vol. Meridian, crossing aesthetics (Stanford
University Press, Stanford, Calif, 1999).       

     

67.

Deleuze, Gilles. Difference and Repetition. (Continuum, London, 2004).       
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68.

Thornton, Sarah. Seven Days in the Art World. (W.W. Norton, New York, 2009).       

     

69.

Institutional Critique: An Anthology of Artists’ Writings. (MIT Press, Cambridge, Mass,
2011).       

     

70.

Fraser, Andrea & Alberro, Alexander. Museum Highlights: The Writings of Andrea Fraser.
(MIT, Cambridge, Mass).       

     

71.

Buck, Louisa, McClean, Daniel, & Lovell, Vivien. Commissioning Contemporary Art: A
Handbook for Curators, Collectors and Artists. (Thames & Hudson, London, 2012).       

     

72.

Obrist, Hans-Ulrich. A Brief History of Curating. (JRP/Ringier, Zurich, 2008).       

     

73.

Smith, Terry & Independent Curators Incorporated. Thinking Contemporary Curating. vol.
ICI perspectives in curating (Independent Curators, New York, 2012).       

     

74.

Smith, Terry & Independent Curators Incorporated. Thinking Contemporary Curating. vol.
ICI perspectives in curating (Independent Curators, New York, 2012).       

     

75.

DeLillo, Don. Point Omega: A Novel. (Picador, London, 2011).       
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76.

Bellour, Raymond, Viola, Bill, & Bovier, Lionel. Raymond Bellour: Between-the-Images. vol.
Documents (JRP/Ringier, Zurich, 2012).       

     

77.

Contemporary Art: 1989 to the Present. (Wiley-Blackwell, Oxford, 2013).       

     

78.

Meyer, R. What Was Contemporary Art? (The MIT Press, Cambridge, Massachusetts, 2013).
      

     

79.

What Is Contemporary Art? (Sternberg, Berlin, 2010).       

     

80.

Baudrillard, Jean & Lotringer,
Sylve
̀
re. The Conspiracy of Art: Manifestos, Interviews, Essays. (Semiotext (e, New York), 2005). 
     

     

81.

Demos, T. J. The Migrant Image: The Art and Politics of Documentary during Global Crisis.
(Duke University Press, Durham, [North Carolina], 2013).       

     

82.

Hantelmann, Dorothea von. How to Do Things with Art: The Meaning of Art’s Performativity
. vol. Documents series (JRP/Ringier, Zurich, 2010).   
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